






David Low, the internationally famous cartoonist whose character 

"Colonel Blimp" has been brought so thrillinqly to life in the Technicolor 

production, is a source of inspiration and artistic achievement to artists and 

cartoonists throughout the world. His "Colonel Blimp" character offers a 

challenge to cartoonists and artists in every town in the country. Yes, Mr. 

Exhibitor, in your town, too! 

■ ■ 

Steam Up Art Classes On “Blimp” Head 
Contact your local high school art classes and sponsor a competition 

among art students around the drawing of a "Blimp". Art teachers will 

really go for this because it puts students in competition around a 

worth-while project; students will go for it because they win tickets and 

may see their names in the papers. Be sure that prize winning work 

gets prominent display in your lobby the week of the run! 

^ Or Plant These Cartoon Gags With 

Your Local Paper Or Radio Quiz! 
(1) A hundred word essay around the question: 

WHAT CARTOON STRIP WOULD YOU LIKE TO SEE IN THE MOVIES? 

is sure to bring in a lot of lively responses. Your local newspaper will go 

for this one-shot contest because every editor has a cartoon he thinks 

would be great for the movies . . . and every reader is dying to cast 

Gravel Gertie for a red-hot epic. 

Start the contest at least a week before the run either through your news¬ 

paper, radio quiz show or throwaways. If the answers are funny enough 

maybe you can arrange to have some published. Be sure "Colonel Blimp" 

comes in for its share of plugging in the contest. Offer prize of tickets 

for best ( ) letters. 

(2) A good question for the town's favorite radio quiz: 

CAN YOU NAME TWO CARTOONS THAT WERE MADE INTO 

MOVIES? 

Answers: "Blondie," "Colonel Blimp," "Jiggs," "Dick Tracy," etc. 

Be sure that "Colonel Blimp" is plugged if contestants fail to men¬ 

tion it. Offer tickets to winners of contest. 

You can capitalize on this interest in Low and his creation in many 

ways. Here are a few ideas. Perhaps they suggest others as well. 

OFFER AWARD TO TOWN’S BEST CARTOONISTS! 

Sponsor "The David Low — Colonel Blimp Art Contest" among professional cartoonists in your 
town. Cartoonists will submit drawings of their own characters or that of Colonel Blimp on forty 
by sixty boards for display in your lobby. Have the display set up the week before the run of 
"Colonel Blimp" and have your patrons cast their ballots for the best work. The prizewinning cartoon 

gets prominent display the week of your run and the cartoonist wins a small war bond. A contest like this 

is certain to stir up a lot of interest in town; people will come from far and near to see your attractive 
lobby and your local newspaper will certainly want to cover the event with art and stories. Be sure to 

give the stunt plenty of publicity by throwaways, ads, etc. In this connection, nothing could be more 
effectively used for mass publicity material than this roguish head of that romantic rascal, Colonel 
Blimp. Available either as a mat or still the head can be used as an attractive and popular come-on 
for the cartoon contest. Use the head as an illustration for window cards or throwaways or order the 
still, blow it up and mount it in your lobby along with appropriate copy. Don't fail to give everything 
in the way of ballyhoo to the contest! It's a sure fire gag that only awaits some clever showmanship 

to make it click! 

WATCH FOR THE SPECIAL SUPPLEMENT 

One of the most extensive nation-wide exploitations ever 

undertaken on any film will shortly be instituted by United Artists 

around the universal popularity of Low's cartoon character and 

cartoon characters generally. In connection with this campaign, 

which is certain to have sure appeal for YOUR community, the 

United Artists Publicity and Advertising Department is preparing 

a special supplement for the pressbook which will outline the 

whole project. Watch for this supplement! It contains material 

that will really put "Colonel Blimp" on the map! 

Plant This Great Color-In Feature! 
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Hfl9h’! COLONEL BLIMP 
coming 

The Story of a 

Fighting Romantic 

Theatre on 

I. Lieutenant Clive Candy (Roger Livesey) meets 

Edith Hunter (Deborah Kerr), an English governess 

in Berlin, who implores him to uphold the honor of 

England by exposing an anti-British propagandist. 

Clive becomes involved in German politics and 

has to fight a duel. (Still No. 3-5A) 

2. Clive's duel with Theo Kretschmar-Schuldorff 

(Anton Walbrook) results in sword wounds for the 

two contestants. Later, in a Berlin nursing home, 

they become friendly rivals for the fair Edith. 

Theo marries her and Clive returns to England. 

(Still No. 3—22) 

3. Years later in the 1st World War, Clive meets 
and marries a girl (Deborah Kerr) who is start¬ 
lingly like Edith. As the years pass, Clive has 
become extremely conservative and is hopelessly 
unprepared for World War II with its modern 
savagery. 

(Still No. 3-112) 

4. The 2nd World War finds Theo, now a refugee 
from the Nazis, visiting Clive, who has become 
director of the British Home Guard, with Clive's 
driver "Johnny"—(again Deborah Kerr). Theo 
convinces Clive that only modern military 
methods will finally defeat the Nazis. 

(Still No. 3-194) 

* MILITARY RANK CONTEST 
The ever-popular radio quiz programs are a good medium 

for getting your title before a large audience. Tie up your 

picture with other hit titles by asking this question: 

NAME FIVE MOTION PICTURES WHOSE TITLES IN¬ 

CLUDE A MILITARY RANK. 

' Answer: "Sergeant York", "The General Died At Dawn", 

"Major Barbara", "See Here, Private Hargrove" and 

"Colonel Blimp". 

Be sure that the radio announcer gets in a plug for 

"Colonel Blimp" in case the title is not mentioned by con- 

^ testants and gives theatre and playdate credit. 

PLUG THE TECHNICOLOR! 
One sure way to tell a really big picture is by seeing the 

word "Techincolor" after its title. 

"Colonel Blimp" is such a picture. And in the tradition 

of other films that have been in color — "Blimp" is of epic 

proportions. This suggests an always popular newspaper 

or radio quiz. 

Plant the following question with your local newspaper 

or with a popular quiz show: 

(fs "How many great Technicolor epics of the last five years 

to can you remember? Win tickets to see the latest — and 

best — "Colonel Blimp" now at the Theatre." 

Tickets go to the first ten longest lists. 

Here are some examples: 

"Gone With The Wind" "Ziegfeld Follies" 

q "A Song To Remember" "Kismet" 

"Meet Me In St. Louis" "A Thousand and One Nights" 

"Lady In The Dark" "Blossoms In The Dust" 

Plant This Art Feature! 
to 

» 

to 

t 

* 

PO YOU REMEMBER ? by ca/txy soaec 

These "nom de plumes® of motion pictures' 
ROMANTIC HEROES-— 

LESLIE HOWARD as 
SIR PERCY BLAKENEY 
BUT CALLED 

THE SCARLET PIMPERNEL 

LOUIS HAYWARD 
NAMED PHILIPPE 
AND TITLED 

THE MAN IN THE IRON MASK 

(J\uD He 
ROGER LIVESEY 
NAMED 
CLIVE CANDY 
EMERGES AS THE 
LATEST ROMANTIC 
ADVENTURER 

"COLONEL 
BLIMP" 

Order Mat No. 38B (.30) 

LIMERICKS TO PROMOTE COMEDY! 
Here's a four-day limerick contest that can't miss! Order still nos. 32A, 35A, 144, 43 

and plant them, along with the attached limerick, with your local paper. Offer passes 

for the best last lines sent in. (Examples in italics.) 

If you can't place with your local paper the contest lends itself to throwaways, window 

cards or any other form of exploitation. 

These romantic young heroes so dashing 

ISaB 1 Are experts at war and at mashing 

No gal can resist 

Their masculine kiss 

Their technique is rated “just smashing." 

fsyp' 
This bridge four should show you it's right 

In a card game never to fight 

These battered up faces 

Come from trumping wrong aces 

It's safer to toss dynamite. 

Two singers are these at their chores H jNjjK * Of splitting the ozone with roars 

As loudly they squeal 

Ws^P^. Each air-ripping peal 

The old man he snores and he snores! 

For a moustache. Blimp forswore all riches 
Sr He'd raise one for history's niches 

From a hospital chair 

He coaxed out each hair 

And kept all the nurses in stitches. 

OLDEST FRIENDS SEARCH 
IS TOWN-CATCHING STUNT 

The long friendship of the heroes of "Colonel Blimp" is 

one of the highlights of the film. This friendship offers op¬ 

portunity for a variety of gags which are sure to attract 

wide attention in town. Here are a few ways to handle 

them: 

FIND YOUR TOWN'S OLD ACQUAINTANCE! 

Every town has a few men who have been friends for a 

number of years. Maybe they are veterans of a war; per¬ 

haps they have been members of the same organization 

for many years; maybe they are just old cronies who have 

lived in your town for a long time. 

In all probability many people in your town will know of 

their long friendship so this gag will have a lot of human 

appeal. 

Contact your local newspaper editor and have him an¬ 

nounce that you will give tickets to "Colonel Blimp" to the 

10 men who have been friends the longest time. 

If your local newspaper will not do this you can conduct 

the search by means of throwaways, window cards, etc. 

in popular sections of town. When the ten men come for¬ 

ward you will probably find there are colorful human inter¬ 

est stories connected with their long friendship. Your local 

paper will certainly go for this stunt with stories and art. 

It's a natural for any hometown paper! 

Use still No. MPM3 — 196 as window card or for news¬ 

paper to illustrate contest. 

Sponsor One-Shot 

Paper Or Radio Quiz! 
"How many famous friendships in His¬ 

tory can you remember? Win tickets 

to see the story of a friendship between 

two men which lasted through three 

wars and two generations!" 

Plant this contest with your local paper 

or with a popular radio quiz show. 

Answers (Tickets go to first 10 longest 

lists) 

Damon and Pythias 

Jonathan and David 

Stanley and Livingston 

Sherlock Holmes and Dr. Watson, etc. 



The exciting duel scenes in "Colonel Blimp" with its 

sparkling swordplay, suggests that a fencing contest would 

be a natural, for any devotees of the sport in your locality. 

Contact our local fencing club, school or society, Y.M.- 

C.A. or other group interested in the sport and arrange a 

"Colonel Blimp Fencing Tournament". Event can be tied in 

with any local drive, Wair Bond, Red Cross, U.S.O. etc. The 

stunt is so different and thrilling that it is sure to draw 

widespread interest, when staged in a public auditorium 

or possibly on your own stage. If there are enough entrants 

you can run a series of preliminary duels for eliminations 

with one big event for first prize winner. 

The fencing class or school probably would be willing 

to cooperate with you in offering a substantial war bond 

or cash prize or set of fencing equipment to the winner, 

in view of the build-up and advertising they would receive 

from the promotion; or tie up with a department or sport¬ 

ing goods store selling equipment. 
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ATTENTION-GETTING RADIO SPOTS! * 
50-WORD ANNOUNCEMENT 

The entertainment thrill of a lifetime comes 

to the Theatre next ! 

It's "Colonel Blimp", a glorious story of love 

and adventure, filmed in magnificent techni¬ 

color, and starring handsome Roger Livesey, 

dashing Anton Walbrook and lovely De¬ 

borah Kerr. Don't miss "Colonel Blimp"! Just 

seeing it is an exciting experience! 

75-WORD ANNOUNCEMENT 

Do you like color ... adventure .. . romance? 

Then you'll thrill with delight over "Colonel 

Blimp," the magnificent technicolor picture 

which comes to the Theatre next 

It's the picture of the year . . . the 

glorious film story of a great fighter ... a 

great lover ... a great MAN! He followed 

adventure and romance to the ends of the 

earth . . . yet loved one woman all his life! 

Don't miss "Colonel Blimp," starring Roger 

Livesey, Anton Walbrook and Deborah Kerr. 

100-WORD ANNOUNCEMENT 

Roll out the red carpet! Strike up the 

band! Polish off the sabres! What's all 

the shouting about? It's all about 

"Colonel Blimp", the most delightful 

... dashing ... courageous hero of the 

century! The story of his amazing and 

adventurous life comes to the 

Theatre next and you'll be £ 

out of this world as it unfolds in the 

most magnificent technicolor you've 

ever seen! Be sure to make a note of 

this important event right now ... you 

can't afford to miss one moment of # 

this stirring picture! Starring Roger 

Livesey, Anton Walbrook and Debor¬ 

ah Kerr, "Colonel Blimp" is an epic of 

entertainment! 

CATCHLINES 
The amazing adventures of a man who had the stuff of which great fighters 

and great lovers are made! 

A technicolor triumph ... an entertainment epic! 

He never walked out on a fight or a beautiful woman! 

Men like "Colonel Blimp" make history that makes exciting entertainment! 

Thrilling adventure ... stirring romance ... delightful comedy ... superb act¬ 

ing .. . all in magnificent technicolor! 

It's not just a motion picture ... it's the entertainment experience of a lifetime! 

He was a man among men ... but you could usually find him among women! 

He led battles in Africa ... shot tigers in India . . . fought duels in Germany 

... and took time out for romance wherever he was! 



HOME FRONT TIE-UP SELLS 
“COLONEL BUMP” ACTION! 

In "Colonel Blimp" General Clive Candy, the "Colonel Blimp" 

of the title, is head of the British Home Guard. This suggests a 

natural and sure-fire tie-up with your local "home front" organi¬ 

zations. 

PROMOTE A "SALUTE TO THE HOME FRONT" DAY! 

Here's how to do it! 

• CONTACT YOUR MAYOR 

Have him start the ball rolling by proclaiming a "Home De¬ 

fense" day sometime during the week of your run. 

• LINE UP LOCAL ORGANIZATIONS 

Your home front services will be only too happy to partici¬ 

pate in this activity. Get your Air Raid Wardens, Red Cross, 

American Women's Voluntary Services, Boy and Girl 

Scouts, American Legion, Fire Department (if possible) to 

set up booths near your theatre for the purposes of recruit¬ 

ing volunteers or to help spur any current drives. 

• PLUG FOR A PARADE! 

Home front organizations like nothing better than a good 

old-fashioned parade. If practicable suggest that these or¬ 

ganizations hold a parade complete with banners, music — 

the works — to the site of their recruiting booths. 

Hold Gala Screening! 

For another angle on the same stunt hold 

a gala screening for officials in the various 

local services. Be sure your local newspaper 

covers this important event with stories and 

• SET UP REVIEWING STAND! 

Get your local bigwigs to review the parade, or to open 

the day's activities from some central reviewing stand. 

Talks should be pitched to need for continued volunteer 

work, for increased support to all patriotic drives. 

Offer tickets for "Colonel Blimp" to the first five or (ten) who volunteer for 

any service or who offer to buy bonds or give blood. 

Help call attention to the event with a series of throwaways carrying this or similar copy: 

HELP MAKE HOME DEFENSE DAY A SUCCESS! 

Then see how they did it across the seas 

COLONEL BLIMP 

Now playing Theatre 

Sen “Blimp” With This 
Novel “Remember” Quiz 

"Colonel Blimp" has one of the most unusual love themes 

ever shown on the screen! 

Although "Colonel Blimp" believes he has fallen in love with 

three different girls, throughout his long life he actually falls for 

exactly the same type each time. (Deborah Kerr plays a triple 

role as the girls whom Blimp loves.) 

This foible of Blimp's can be the basis for a popular reader¬ 

pulling letter contest that will appeal to all. 

Plant this question with your local paper: 

DO YOU ALWAYS FALL IN LOVE WITH THE SAME TYPE 

OF PERSON? 

Ask your readers to write giving their reasons for being at¬ 

tracted to the same type. 

Offer prizes and guest tickets for the most interesting letters. 

Plant the picture layout with the question for highlighting the 

novel situation. Order Stills No. 41, 24, 57. 

Here is a ten question quiz inspired by the special nostalgic, romantic 

quality of "Colonel Blimp". These questions are sure to stir up plenty of 

interest and discussion in town — especially among the old-timers. 

Use the quiz for radio broadcasting, for throwaways or for news¬ 

paper planting. Any medium will go for it. 

Offer guest passes to "Colonel Blimp" for the first ten completely 

correct quizzes received! 

1. Q. When did the garment called "feather dusters” flourish and what was 

it used for? 

A. It was a dust coat worn in the early 1900’r to protect the clothes of 

motorists. 

2. Q. Can you name four presidents of the United States in the early 1900's? 

A. "Teddy” Roosevelt, Taft, Wilson, Harding. 

3. Q. In what year was the Boer War fought and what does the name 

"Boer” mean? 

A. The date of the Boer War was 1899 and Boer is the name given to 

South African farmers. 

4. Q. Prohibition did not work in the U. S. but can you tell how long it was 

in effect? 

A. Prohibition went into effect in 1919 and was repealed in 1933. 

5. Q. Can anyone tell in what century the first duel was fought and in what 

century duels became jpopular? 

A. The first duel was fought in 501 and it was during the \(sth century 

that they first became popular. 

6. Q. Everyone should know when the first airplane was invented and by 

whom. Do you? 

A. It was invented by the Wright Brothers in 1903. 

7. Q. One generation ago women were granted the right to vote. Does any¬ 

one know the exact year? 

A. It was 1920. 

8. Q. Do you remember when the talkies were first made? And can you 

tell the name of the first popular talkie? 

A. The first talkie was made in 1928 and the first popular talking picture 

was Al Jolson’s "The Jazz Singer”. 

9. Q. Can you name two important happenings in 1901? You get half credit 

for one. 

A. President McKinley was shot in-that year and it was also the year of 

the first radio message. 

10. Q. Near the turn of the century the first automobile appeared. Can you 

give the year? 

A. Yep, way back in 1893. 

Page Seven 



* 

Take It Easy, BOYS! 

Get Ready For Thrills, GIRLS! 

COLONEL 
BUMP 

Is On His Way! 

You never met 

a man like him! 

You never 

will again! 
M I 

So Don’t /Miss 

COLONEL BLIMP 
When HE Comes to Town! 

TEASER TACK 

CARDS 

Teaser Tack Cards or 

throwaways are among 

the best advance ex¬ 

ploitation methods you 

can use. Here are tour 

teasers which will be ter¬ 

rific attention-getters in 

the week immediately be¬ 

fore the run of "Colonel 

Blimp." 

Use them separately or 

all together. All are avail¬ 

able on one four col. mat. 

Order Mat 41D (.60). 

Plaster the town with 

them the week before the 

run—and watch the busi¬ 

ness come! 

HE’S DASHING! 
HE’S DARING! 

HE’S DELIGHTFUL! 

WHO? 

COLONEL BLIMP'of course; 

HE’S HERE! 
The Daring...#- 
The Dashing..! 
The Delightful. 

COLONEL BUMP 
HE’LL TAKE YOU ON THE ADVENTURE OF A LIFETIME 

at the 

-Theatre / 

TIE-UP WITH LOCAL MILLINERS! 
Women's fashions make a complete cycle! This sailor 

hat worn by Deborah Kerr for a scene laid in 1902 from 

"Colonel Blimp" is now the rave of 1945. 

Here's a chance for a tie-up with any local milliner. 

He's sure to have the new sailors in stock. Have him 

dress up his window with a display of the modern sailors 

with copy calling atention to the "Colonel Blimp" Sailor 

which Deborah Kerr wears. 

Order Still No. Spec. Expl. 2 for use in a really at¬ 

tractive window, that will bring box-office results. 

Popular Acrostic Game 
Sells “Blimp” Title! < 

Here's a novel puzzler packed wih interest for kids and teachers. 

Use it on the back of throwaways; print locally if you've got the 

resources, use it on the back of programs, etc. It's sure to get a 

lot of people working on it! 

HERE IS THE WAY THE GAME WORKS: 

M- ( ) 

P-( ) 

Total Score ( ) 

A (10) K (14) 

B (26) L (15) 

C (24) M (16) 

D ( I ) N (17) 

E (6) 0(13) 

F (8) P (23) 

G(9) 9(22) 

H (II) R (18) 

1(12) S (2) 

J (7) T (21) 

U (20) X (4) 

V (19) Y (25) 

W ( 5) Z (3) 

4 

Fill in five words out of the initials that make up the word "BLIMP" 

using the letters that have the highest numerical value. Then total 

your score using the key above for numerical value. Contestants 

are limited to words of six letters or less. 

Give guest tickets to students making the highest scores! 

j 
This game is also popular with grown-ups. Distribute locally through 4fl 

the merchants of your town, or by house to house coverage. 
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FIVE DAY ENGLISH STAR CONTEST 
Beautiful Deborah Kerr has scored an overnight sensation 

for her performance as the heroine of "Colonel Blimp." In the 

past other famous English beauties have registered immediate 

popularity for their performances in big Technicolor produc¬ 

tions. This five day newspaper contest features scenes from 

the pictures which launched the American careers of these fa¬ 

mous English leading ladies. The scenes and stars have been 

chosen for popularity and public knowledge of the production 

in which they appeared. Everyone will want to participate - 

and such participation means attention for Colonel Blimp! Plant 

the contest with your local newspaper the week before you 

run. If it should happen that your local newspaper does not 

have space for the contest, you can easily get equal publicity 

value through the device of a throwaway or by printing on the 

back of your programs. Mats are available in the easy to 

handle two-column size. Sell the beauty of Deborah Kerr and 

the importance of "Colonel Blimp" at one and the same time! 

Third Day 

Name These Sensational Women 

Win Tickets To “Colonel Blimp” 

Here’s Your 

Daily Story 
Deborah Kerr, lovely Eng¬ 

lish star of “Colonel Blimp”, 
lavish Technicolor production 
now playing at the. 
Theatre through United Ar¬ 
tists release, plays one of the 
most unusual roles ever seen 
on the screen. Miss Kerr plays 
the triple role of the woman 
“Colonel Blimp” loved in each 
phase of his long life. 

For her magnificent per¬ 
formance in the brilliant film 
Miss Kerr has emerged over¬ 
night as one of the brightest 
feminine stars on the cinema 
horizon. 

This is not the first time in 
movie history that an English 
leading lady has made an over¬ 
night success with American 
moviegoers. In the past other 
English stars have conquered 
scores of American hearts 
with their debut performance. 

Starting today and for four 
days hereafter this space will 
feature a scene from a Tech¬ 
nicolor hit which skyrocketed 
an English beauty to instan¬ 
taneous American fame. Your 
job is to write in the name 
of the .production and the 
name of the feminine star. 

If you remember the big 
Technicolor hits at all you’ll 
be sure to remember the stars 
and pictures shown here so 
don’t miss out on this chance 
to win tickets to a grand new 
hit, “Colonel Blimp!” 

Send your answers — daily 
— to the Puzzle Editor of this 
paper. The first ( ) who 
send in totally correct an¬ 
swers win tickets to “Colonel 
Blimp.” 

Miss Kerr joins Roger Live- 
sy, Anton Walbrook and a cast 
of thousands in making “Col¬ 
onel Blimp” one of the mem¬ 
orable epics of all time! Di¬ 
rected and produced by Mich¬ 
ael Powell and Emeric Press- 
burger, the film has been ac¬ 
claimed on both sides of the 
sea as one of the best Techni¬ 
color productions ever to be 
made. 

First Day Fourth Day 

Name These Sensational Women Name These Sensational Women 

Win Tickets To “Colonel Blimp" Win Tickets To “Colonel Blimp” 

Second Day 

Name These Sensational Women Fifth Day 

Name These Sensational Women 

Win Tickets To “Colonel Blimp” 
All five scenes available on 4 Col. Mat 40D (.60) in Tickets To “Colonel Blimp" 

SOLUTIONS 
FIRST DAY—Vivian Leigh In "Gone With The Wind" 

SECOND DAY—Greer Garson in "Blossoms In The Dust" 

THIRD DAY—Geraldine Fitzgerald in "Wilson" 

FOURTH DAY—Merle Oberon in "A Song to Remember" 

FIFTH DAY—Deborah Kerr in "Colonel Blimp" 



Prepared Review—Current Features 

“Colonel Blimp” Most Lavish 
Technicolor Film Ever Made 

(Prepared Revieiv.) 
The eye-filling, color-splashed 

G. iC. F. film, “Colonel Blimp,” 
which opened last night at the 
. Theatre thru 
United Artists release, tells a 
gripping, romantic story which 
throws the whole pageant of Brit¬ 
ish life, from the Boer War to 
World War II. into relief against 
a moving panorama of great 
beauty and pulse-throbbing action. 

Written, produced in lavish 
Technicolor and directed by the 
famous team of Michael Powell 
and Emeric Pressburger, it is by 
far the most brilliant and enter¬ 
taining film to come out of the 
British studios in years. Co-star¬ 
ring in it are Anton Walbrook, 
well-known here for his work in 
“The Invaders,” and two fine Eng¬ 
lish players, Roger Livesey and 
Deborah Kerr. 

The Blimp played by handsome 
Roger Livesey is a sympathetic 
and somewhat idealized study of 
the British military type, well- 
meaning, one or more wars behind 
the times, always observing the 
code, and hurt and humiliated by 
his utter inability to grasp the 
vulgar needs of modern war. 

He is a hero in the South Afri¬ 
can war, proudly wearing the Vic¬ 
toria Cross for his heroic exploits. 
But, by the time of the first World 
War, he is already dated, still 
thinking war to be a game of 
cricket. In today’s war, as a Home 
Guard zone commander, he is 
again defeated in a practice exer¬ 
cise against the Army because he 
still tries to stick to hidebound 
rules. It makes him look ridicu¬ 
lous and almost breaks his heart. 

The acting of Livesey is superb. 
All the nuances of this well- 
rounded character are drawn with 
great sensitivity, especially the 

the lavish G. C. F. Technicolor 
film, “Colonel Blimp,” at the 
. . Theatre 
thru United Artists release. Co- 
starring with him are Deborah 
Kerr and Roger Livesey. The film 
tells a story of romance and high 
adventure covering a period of 
forty years from the turn of the 

until the present. 

21A—One Col. Scene 
(Mat .15) 

metamorphosis of the gay young 
lieutenant of 1902 into the middle- 
aged but still romantic general of 
World War I, and his gradual 
submersion into the typical 
stuffed-shirt “Colonel Blimp” of 
today who has been immortalized 
by the world renowned British 
artist and caricaturist, David 

Low in many brilliant sketches. 
As the three loves of his life, 

red-haired Deborah Kerr is beau¬ 
tiful and appealing and gives each 
separate role a distinction and 
charm of its own that will bring 
her right up front in the ranks of 
young English actresses. 

No less outstanding is the play¬ 
ing of Anton Walbrook, as a young 
German officer, who fights an ex¬ 
citing duel with Livesey in the 
swift-paced, romantic earlier 
scenes of the film. Walbrook, who 
distinguished himself in Holly¬ 
wood a few years ago, is superb 
in the later scenes as the Ger¬ 
man who renounces Hitler. He 
plays the tvpe of German that 
idealists still dream about—and 
sometimes meet. 

This is too brief a summary of 
a truly magnificent film to give 
any idea of the gayety, the ro¬ 
mance, the swashbuckling advent¬ 
ure that make up its footage. It 
is one of those films that should be 
a must-see on your list. To miss 
it is to miss one of the great film 
events of the year. It is our pre¬ 
diction that if you see it once, you 
will want to see it again and again! 

Gay Background 

Music in ‘Blimp’ 

The stirring music for the 
romantic comedy, “Colonel 
Blimp,” showing now at the 
. Theatre thru 
United Artists release, was 
especially composed for it by 
Allan Gray, former musical di¬ 
rector for Max Reinhardt. 

The theme of the picture 
covers a period of about forty 
years, from the time of the 
Boer War to the present, and 
Mr. Gray has composed music 
that admirably suits the three 
time sequences of the film 
. . . ballads, waltzes, stirring 
marches and even modern 
boogie-woogie. 

Single numbers include “I 
See You Everywhere,” a beau¬ 
tiful nostalgic foxtrot which 
expresses in music one of the 
central themes of the . film; 
“The Mill Goes Round and 
Round,” a jolly waltz; and the 
stirring Colonel Blimp March. 

Gray was born in Poland and 
studied music on the Continent. 
After working with Reinhardt 
he went to England where he 
has written music for many 
radio, stage and film successes. 

Starring in “Colonel Blimp” 
are Anton Walbrook, Roger 
Livesey and Deborah Kerr. 

Deborah Kerr Shines 

In Triple Star Role 

Deborah Kerr, beautiful British star, has made a new kind 

of record—she plays a triple role in “Colonel Blimp,” the 

gorgeous G. C. F. Technicolor film which had its premiere at 

the.Theatre on.thru 

United Artists release. There have been numerous examples 

of stars appearing as twins or otherwise doubling as mother 

and daughter, but it is believed 
‘Colonel Blimp” is the first pic¬ 
ture in which a star plays three 
distinct parts. 

In the picture Miss Kerr plays 
three different girls in three dif¬ 
ferent periods, although they all 
look very much alike. The reason 
for the similarity is caused by the 

A BRIDGE GAME AT THE TURN OF THE CENTURY. Playing in this charming scene, which takes place 
after a duel between the two men so neatly swathed in bandages, are (left to right) Isabel Jeans, Anton 
Walbrook, Deborah Kerr and Roger Livesey. The film is the stirring “Colonel Blimp,” a G. C. F. produc¬ 
tion photographed in glorious Technicolor. It is now at the Theatre thru United Artists release. 

4C—Three Col. Scene (Mat. .45) 

sentimentalism of Colonel Blimp, 
played by Roger Livesey, who 
likes one type of girl and never 
deviates from his preference 
throughout the story. However, 
he marries only one of them, los¬ 
ing another to Anton Walbrook, 
and being too old by the time 
third comes along. 

Although Deborah Kerr plays 
all three parts without added 
facial makeup, so subtle is her 
change of character and type that 
never once does the audience feel 
she is the same girl. It is a tri¬ 
umphant delineation that an older 
actress might well be proud of. 
Coming from one still so very 
young (she is just in her very 
early twenties) it is something to 
rave about. 

As Edith Hunter, the English 
governess in the early period of 
the film, about 1900, she appears 
as the somewhat prim, shirt- 
waisted girl of the type made 
famous by such artists as Charles 
Dana Gibson and Harrison Fisher. 

In the second period, during 
and after World War 1, she plays 
the charming society girl from 
the famous South Riding country 
in Yorkshire who goes to France 
as a Red Cross nurse. And, in the 
third period she is a modern Eng¬ 
lish girl who dons her swagger 
M.T.C. uniform with typical pres¬ 
ent-day smartness in the London 
of the blitz. 

Miss Kerr, whose name is pro¬ 
nounced like Car, is an unusually 
beautiful redhead. She served 
her apprenticeship on the stage 
in London’s famous “Old Vic” 
Shakespearean Theatre. She has 
also played in many films, ap¬ 
pearing in George Bernard 
Shaw’s “Major Barbara.” 

After the marvellous criticisms 
of her work in “Colonel Blimp,” 
when it was released in London, 
Sir Alexender Korda signed her 
up for a starring role in his film 
about the English Wrens. 

Exciting Duel Scene 

Highlight of "Blimp” 

The stiffness and formality of the old Prussian duelling 
code is graphically portrayed in the fascinating G. C. F. 
Technicolor film, “Colonel Blimp,” showing now at the 
.Theatre thru United Artists release. Playing 

top roles in this romantic story of high adventure are Anton 
Walbrook, as the German officer whose life is inextricably 
wound up with Colonel Blimp’s- 
(who is played by the handsome 
English actor, Roger Livesey) and 
the beautiful red-headed Deborah 
Kerr, Britain’s newest glamour 
threat to the Hollywood lovelies. 

The elaborate ’’protocol” which 
is inseparable from such “affairs 
of honor” has been caught with a 
whimsical eye by the camera. The 
pompous, strutting “seconds” in 
the affair, the punctilio with which 
each article of the “code” is labor- 

ROGER LIVESEY, handsom 
young English actor, plays the title 
role in “Colonel .. 
G. C. F. film at the 
Theatre thru United Artists release. 
Filmed magnificently in Techni¬ 
color, the story carries him through 
forty years of gay and adventurous 
living. Co-starring with him are 
Anton Walbrook, and a new Eng¬ 
lish beauty (Deborah Kerr) who 
plays the three loves of his life. tion of the Archers, photographed 

' l glorious Technicolor, that has 

iously observed and the complete 
lack of humor which characterizes 
the Prussian military mind, are 
underlined with droll humor and 
easy jibes by a script which over¬ 
looks no opportunity to deflate 
pomposity and debunk the fatuous. 

The duelling sequences are of 
double interest today because they 
show how the “Heidelberg scar” 
tradition, bred in the mind of the 
young German from the time he 
is old enough to swing a sabre, 
aided materially in creating the 
brutal, ruthless psychology which 
could carry German barbarism 
into other lands to ravage, plunder 
and kill without compunction. 

The cold, formal note of the 
gymnasium of the Second Uhlan 
Regiment near Berlin, where the 
duel finally takes place, is indica¬ 
tive of the cold, precise Prussian 
mind which, impelled only by a 
sense of rigid adherence to a sadis¬ 
tic tradition, perpetuates a le¬ 
gend of torture and butchery. 

While the duel is going on, the 
camera pulls away from the scene 
and concentrates on a snow storm 
which whirls about the roof of the 
gym, underscoring by its purity 
and its beauty the ugliness of the 
butchery which German “Kultur” 
has lashed upon the contestants 
within. 

No effort has been spared to re¬ 
produce in fullest detail the atmos¬ 
phere of the period in the early 
reign of Kaiser Wilhelm II, dur¬ 
ing which the duel takes place. 
The goose-stepping military, the 
gaudy, over-elaborate uniforms, 
the child-like love of glitter and 
display—all are there. 

“Colonel Blimp” covers a period 
of over forty turbulent years, 
from the Boer War to the present 
time. David Low, world-famous 
British artist, created the char¬ 
acter around whom the stirring 
story is woven, and the noted team 
of Michael Powell and Emeric 
Pressburger wrote, produced and 
directed the film. It is a produc¬ 
tion of the Archers, {’ 

SO MUCH IN LOVE. One of the many tender moments in the exciting 
G. C. F. Technicolor picture, “Colonel Blimp,” which premiered last 
night at the Theatre thru United Artists release. 
The scene is played by the lovely British star, Deborah Kerr, and Roger 
Livesey, who has the title role. Anton Walbrook is co-starred with them. 

12B—Two Col. Scene (Mat .30) 



Advance Features—Facts About The Film 

Three Romantic Stars 
In “Colonel Blimp” 

PRODUCTION NOTES 

The three stars in “Colonel 
Blimp,” now playing at the 
. Theatre thru 
United Artists release, are each 
at the top of their profession in 
this entertaining film, and the 
combination of their names is now 
making itself felt at the boxoffice. 

Anton Walbrook, the distin¬ 
guished Viennese actor who has 
made England his home for the 
past ten years has made an out¬ 
standing name for himself in roles 
of the gentle, sympathetic type— 
he played the Prince Consort in 
“Queen Victoria,” and the phil¬ 
osophical refugee in the English 
stage version of “Watch on the 
Rhine.” He also played a man of 
peace in the film hit, “The In¬ 
vaders,” released here a few years 
ago. 

In “Colonel Blimp,” he has the 
important role of a German Army 
officer who, though devoted to his 
country and career, cannot recon¬ 
cile himself to the brutal ideas and 
actions of the Nazis. When the 
latter are responsible for the com¬ 
plete estrangement of his two 
sons, he seeks refuge in England, 
the country his wife, now dead, 
had loved so deeply. 

Deborah Kerr has had an almost 
meteoric rise to stardom. After be¬ 
ing chosen from the “extra list” 
to play the part of the Salvation 
Army lass in “Major Barbara,” 
which starred the late Leslie How¬ 
ard and Wendy Hiller, she went 
from success to success. 

In two years she appeared in 
such important films as “Love On 
The Dole,” Hatter’s Castle” and 
“The Day Will Dawn,” and now 
tops her previous triumphs with 
a brilliant treble role in “Colonel 
Blimp,” in which she plays the 
three different women who in¬ 
fluence “Blimp’s” career. 

Roger Livesey is an extremely 
fine actor who has risen to star¬ 
dom through the hard school of 
touring companies and repertory 
work. “Colonel Blimp” gives him 
his first starring role. As Lieu¬ 
tenant Clive (Sugar) Candy,V.C., 
he takes full honors for a remark¬ 
able and moving portrayal as the 
“Blimp” of the picture. 

“Colonel Blimp” is a G. C. F. 
presentation in glorious Techni¬ 
color, produced, written and di¬ 
rected by Michael Powell and 
Emeric Pressburger. 

OFFICIAL BILLING 
G. C. F. 

COLONEL BLIMP 

Anton Deborah Roger 

WALBROOK KERR LIVESEY 

A Production of the Archers 

Written, Directed and Produced by 

MICHAEL POWELL and EMERIC PRESSBURGER 

Released Thru United Artists 

IN TECHNICOLOR 

THE CAST 

WHEN GOOD FRIENDS GET TOGETHER! Anton Walbrook and 
Roger Livesey are touched by the simple charm of Deborah Kerr in this 

mate scene front the stirring G. C. F. Technicolor film, “Colonel 
mp.” She reminds them of women they both have loved and lost, 
is Kerr plays all three parts. A United Artists release, the film hows 

Then 

7B—Two Cot. Scene (Mai .30) 

DEBORAH KERR is the enchanting redhead who ploys an unusual triple 
role in the lavish G. C. F. Technicolor film, “Colonel Blimp,” due at the 

Theatre on . thru United 
Artists release. Co-starring with her are Anton Walbrook and Roger 

Livesey, both of whose lives arc romantically tied up with hers. 
9B—Two Col. Scene (Mat .30) 

Color Interprets 

Each Age In Film 

Every age, in the opinion of 
Alfred Junge, has its color. He 
studies an era through its tint- 
types and not its tin-types. He 
prefers hues to history and shades 
to synopses. He is more interested 
in a generation’s plush than its 

f-- \ 

Gay Cafe Scenes 
Are Outstanding 

The meticulous attention to de¬ 
tail characteristic of the noted, 
British writing, producing and di¬ 
recting team, Michael Power and 
Emeric Pressburger, was never 
more attractively displayed than 
in the mammoth German cafe 
scene in the absorbing Technicolor 
film, “Colonel Blimp.” 

Hailed as one of the most au¬ 
thentically reproduced scenes ever- 
thrown on the silver screen, it 
creates the atmosphere of the gay 
days in the early reign of Kaiser 
Wilhelm II. 

In setting the stage for the dra¬ 
matic and breath-taking events 
that occurred in the cafe, these 
famous collaborators were pain¬ 
staking and thorough. In a Ger¬ 
man beer "Keller,” for instance, 
it is generally the boy who plays 
the flute who arranges the pla¬ 
cards which announce the follow¬ 
ing number. 

Another characteristic of Teu¬ 
ton cafes is the way the waiters 
go to the side of the restaurant 
and pick up newspapers to present 
to the patrons. Noted also are the 
authentic German “cake dishes,” 
the characteristic students’ caps 
and the middle-aged waiters which 
were as much a part of the pre- 
Nazi cafes as tall beer steins, mili¬ 
tary marches and ear-shattering 
conversation. 

Sharing starring honors in 
“Colonel Blimp” are Anton Wal¬ 
brook, Deborah Kerr and Roger 
Livesey. The film is aG.C. F. pro¬ 
duction due to open on. 
at the.Theatre 
thru United Artists release. 

push. The color spectrum and not 
the Carl Sandburgs are the thing. 

Mr. Junge was color designer 
on the British film “Colonel 
Blimp,” a G. C. F. Technicolor 
presentation, written, produced 
and directed by Michael Powell 
and Emeric Pressburger and re¬ 
leased here by United Artists. 

“Colonel Blimp” tells the story 
of a dashing young British officer, 
decorated in the South African 
campaign in 1900, who develops 
by slow stages into the legendary 
Colonel Blimp created by David 
Low, noted British artist. The 
film, due to open at the. 
Theatre on ., is 
packed with gay adventure and 
romance and color that is a joy 
to behold, and stars Anton Wal¬ 
brook, Deborah Kerr and Roger 
Livesey. 

The picture begins in the Vic¬ 
torian days of the Boer War when 
red plush was the “ne plus ultra” 
and the “dolce far niente” of 
anybody’s front parlor or box at 
the opera. The British soldiers 
wore red coats, the bookstands 
wore “The Red Badge of Cour¬ 
age” and the street-sweepers wore 
red noses. 

Junge made the Victorian se¬ 
quence red. When World War I 
came along he looked over a sea of 
khaki and changed the ochre dabs 
to olive drab. After the Armistice 
he found that the age was any¬ 
body’s color guess. Quiet shades 
predominated but no single shade 
dominated. 

Junge’s palette was in a pickle. 
Then he hit on the scheme of in¬ 
terpreting the twenties through 
tone rather than tints and varia¬ 
tions rather than vermillion. He 
subdued the spectrum and gave us 
the rainbow without rhinestones. 

The color tones in the film, “Col¬ 
onel Blimp,” are conceded by ex¬ 
perts to be exceptionally fine and 
true. This, according to Natalie 
Kalmus, Technicolor technician, is 
due to the fact that the water in 
England, which is used in the pro¬ 
cessing of the film, is exceptionally 
well adapted to the production of 
natural shades. 

Theo Kretscbmar-Schuldorff 

Edith Hunter 
ANTON WALBROOK 

.) 
Barbara Wayne 
Johnny Cannon 

DEBORAH KERR 

Clive Candy ROGER LIVESEY 
Frau von Kalteneck . Isabel Jeans 
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The Bishop . .Felix Aylmer 
Spud Wilson. James McKeclinie 
Aunt Margaret . Muriel Aked 
Murdoch . John Laurie 
Nurse Erna . Jane Milligan 
The Texan . Capt. W. Barrett, U. S. Army 
The Sergeant. .Corporal Thomas Palmer 
lloppy . . David Hutcheson 
Period Blimp Spencer Trevor 
Colonel Betteridge . .Roland Culver 
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von Schonborn . Valentine Dyall 
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THE CREDITS 

Produced | B> MICHAEL POWELL AND 

Directed ) EMERIC PRESSBURGER 

Technicolor Directed By Natalie Kalmus 

Photographed in Technicolor By Georges Perinal 

Production Designed in Color By Alfred Junge 

Music Composed and Arranged By Allan Gray 

Edited By John Seahourne 

Military Adviser Lt. Gen. Sir Douglas Brownrigg, 

K.C.B., D.S.O. 

THE STORY 
Gallant young Candy, V. C., is 

on leave from the Boer War. He 
decides to go to Berlin to trap per¬ 
sonally a German anti-British 
propagandist. Kaunitz, whom he 
knew in South Africa, and whose 
present activities he has learned 
of through Edith Hunter, an Eng¬ 
lish governess in Berlin. 

Edith and Candy trace Kaunitz, 
and during a brawl in a cafe 
Candy knocks him unconscious. 
Kaunitz’s friends insist that 
Candy has insulted the German 
Army and he is forced to fight a 
duel with a Uhlan officer, Theo 
Kretschmar - Schuldorff. In the 
nursing home to which they are 
both taken, Candy and Theo be¬ 
come firm friends, and Edith, who 
has become the official reason for 
the duel in order to avoid inter¬ 
national complications, gets en¬ 
gaged to Theo. Too late Candy 
realizes that he, too, is in love with 
Edith. 

We next see Candy, now a Col¬ 
onel, in France just before the end 
of the 1914-18 war. He has become 
slightly old-fashioned in his ideas 
of warfare, and, though deploring 
the German atrocities, insists that 
Britain should employ the “above- 
board” methods of his Boer War 
campaign days. Back in England, 
he marries a war nurse he sees in 
France who bears a striking re¬ 
semblance to Edith. He learns 

that Theo is a prisoner of war in 
England and hurries off to see his 
old friend. Theo refuses to see 
him, but later, before returning to 
Germany, relents and meets 
Candy. 

The present struggle finds 
Can,dy on active service and Theo 
a refugee from Nazidom. The 
War Office “axe” Candy because 
his ideas have not kept pace with 
the years, but Theo and ‘Johnny’ 
his M. T. C. driver (who also looks 
like Edith Hunter), persuade him 
to throw his energies into the 
newly formed Home Guard. Under 
his command the H. G. prepares 
for an exercise attack. Six hours 
before the time set for zero hour 
Candy is taken “prisoner” while 
enjoying a Turkish bath. Protest¬ 
ing that the exercise will be a 
farce, Candy is informed by young 
Lieutenant “Spud” Wilson, in 
charge of the attackers, that his 
orders were to make the attack 
like the real thing, and that the 
modern army, fighting total war, 
has no knowledge when or where 
the enemy will strike; he must al¬ 
ways be ready. 

Candy realizes he is antiquated. 
Theo comforts him and manages 
to persuade him that total war 
needs modern weapons and new 
ideas, and that in spite of changes, 
the 1943 British soldier is still the 
best in the world. 

GETTING BETTER ACQUAINTED. One of ihe roinanlic early scenes 
in the exciting G. C. F. Technicolor film, “Colonel Blimp,” with Roger 
Livesey making a very definite impression on the lovely but serious 
Deborah Kerr, whose urgent letter has brought him to Berlin. The pic¬ 
ture covers a period of forty years. It is a United Artists release due at 

the . Theatre on . 

6B—Ttco Col. Scene (Mat .30 

DOWN THE HATCH says Deborah Kerr in her crisp modern way, while 
Anton Walbrook looks at her tenderly because she reminds him of a 
woman he once had loved very much. The scene is from the romantic 
G. C. F. Technicolor film, “Colonel Blimp,” opening on 
at the Theatre thru United Artists release. Roger 

Livesey plays the title role in the film. 

TITLES WOVEN ON TAPESTRY 

When you see the G. C. F. pro¬ 
duction of “Colonel Blimp,” which 
has its premiere at the. 
Theatre on . thru 
United Artists release, you will be 
enchanted with the exquisite tap¬ 
estries on which all the introduct¬ 
ory titles have been woven. These 
tapestries were created especially 
for the film by the Royal Needle¬ 
work Guild of England. 

It is the most lavish, and, at the 
| same time, the most breath-taking 

method of calling attention to film 
titles ever adopted by a studio. 
Filmed magnificently in Techni¬ 
color, the tapestries are woven in 
deep, lush colors that are a joy to 
the eye and serve as a fascinating 
preview to the film itself. 

Starring in this tale of high ad¬ 
venture and romance are Anton 
Walbrook, well known here for. his 
work in “The Invaders,” and two 
fine English players, Deborah 
Kerr and Roger Livesey. 
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Special Features—Walbrook Biography 

Stirring Scenes From the Lavish Technicolor Film 66Colonel Blimp9 ?? 

COLORFUL ROMANCE. A montage of scenes highlighting “Colonel Blimp,” the G. C. F. Technicolor production opening on 
at the Theatre thru United Artists release. The film is woven around the famous character created by the great British 
artist, David Low, and was written, produced and directed hy Michael Powell and Emeric Pressburger. The stars are Anton Walbrook, Deborah 

Kerr and Roger Livesey. 
ID—Four Col. Montage (Mat .60) 

“Blimp” Is Thrilling 

Romantic Adventure 

One of the most timely and, at the same time, most enter¬ 
taining films to be released this season is “Colonel Blimp,” 
a handsomely mounted Technicolor production from the 
G. C. F. British studios. It was written, produced and 
directed by Michael Powell and Emeric Pressburger and is 
slated to open at the.Theatre on. 
thru United Artists release. The 
picture, which stars Anton Wal¬ 
brook, Deborah Kerr and Roger 
Livesey, opens to reveal the Vic¬ 
torian England of the Boer War. 
Two young British officers are 
singing an operatic aria in a 
Turkish Bath, much to the annoy¬ 
ance of an elderly “Colonel Blimp” 
of that day who nevertheless swal¬ 
lows his rage when he finds that 
one of the singers was decorated 
with the Victoria Cross for 
bravery in the South African 
fighting. 

This young man, Clive Candy, 
brilliantly played by Roger Live¬ 
sey, quickly finds himself in more 
hot-water when he goes to Berlin 
to counteract false stories of Brit¬ 
ish atrocities in the Boer fighting. 
In the German capital he meets 
the beautiful young English wo¬ 
man, charmingly portrayed by the 
glamorous Deborah Kerr, who 
wrote the letter revealing the cir¬ 
culation of the atrocity lies. 

Despite the young woman’s plea 
for caution, Candy taunts the Ger¬ 
man lion in his lair, bounces an 
old-fashioned British uppercut off 
a few Teutonic chins and finds 
himself in a duel with a Prussian 
officer, also brilliantly played by 
Anton Walbrook. Both men are 
slashed in the fracas and later be¬ 
come good friends in the hospital 
where the German meets and falls* 
in love with the British girl. 

Candy, not aware that he him¬ 
self loves her, wishes the couple 
every happiness but finds upon his 

return to England that he really 
loves her deeply. He tries to for¬ 
get his sorrow by plunging into a 
career. Later he meets and 
marries an English girl who re¬ 
minds him of his first flame. In 
World War I he occupies an ex¬ 
alted rank in the British Army 
and after the Armistice—discov¬ 
ering his old friend, the Prussian 
with whom he dueled, in a British 
prison camp—he digs him out and 
introduces him to some notables in 
English life. 

The whole British emphasis is 
on “forgive and forget” and “let’s 
be friends now that the fighting is 
over.” The Germans, en route back 
to the Reich in the train, jeer at 
this British exhibition of “soft¬ 
heartedness.” Already plays for 
World War II are in the air. 

By the time it comes, the once 
impetuous Clive Candy has, by al¬ 
most imperceptible stages, de¬ 
veloped into a typical “Colonel 
Blimp” and finally becomes an 
obstacle in the path of British 
military progress when he at¬ 
tempts to enunciate his “fuddy- 
duddy” views in an empire broad¬ 
cast. He is ruled off the air and 
left to learn his lesson the hard 
way at the hands of an unruly 
officer of the British Home Guard, 
who illustrates the policy of the 
film when he proves that in fight¬ 
ing a treacherous and dishonor¬ 
able enemy you have to throw the 
“cricket” code of battle overboard 
and fight him on his own terms 
until he is completely destroyed. 

As Time Goes By! 

Artist David Low Likes Film Creation 
Of His World-Famous ‘Blimp’ Character 

War affects all things, and 
among these is the art of the car¬ 
toonist. Always some new comic 
character — usually with serious 
undertones — emerges from the 
welter of strife and soldier doings 
to gain the applause and deep in- 
tetrest of the world. The most 
famous character to come of 
World War I was Bruce Bairns- 
feather’s Old Alf, who first ap¬ 
peared in connection with the 
famous “Better ’Ole” gag, and 
went on for years after the war. 
He was also put into a play called 
“The Better ’Ole,” which was done 
in the United States by Charles 
Cobum — the same Charles Co- 
bum whose sour-sweet pixilated 
oldsters keep film audiences happy 
these days. 

During the present conflict the 
same thing has happened. As a 
matter of fact, a number of car¬ 
toon characters have sprung up to 
have their day of appreciation by 
the public. Chief among these are 
Sad Sack and Colonel Blimp. Sad 
Sack is an American version of 
the hard-luck private who always 
gets a dirty deal—and so the sym¬ 
pathy of everybody. Colonel Blimp 
is the brain-child of David Low, 
British cartoonist whose audience 
is world-wide, and, while Blimp 
demands sympathy,he also teaches 
a lesson in being up-to-the-minute, 
because Low created him to depict 
the familiar type of “old school 
tie” British officer who fails to re¬ 
alize that the world does move. 

Now, like Bairnsfeather, David 
Low has lived to see his cartoon 
character emerge in dramatic 
form, for “Colonel Blimp” has 
reached the screen in a flesh and 

blood romantic comedy, filmed in 
London by G. C. F., with Roger 
Livesey in the title role, Anton 
Walbrook of “Victoria the Great” 
fame, and the new British titian- 
haired charmer, Deborah Kerr. 
The color of the hair is mentioned 
because the story has been filmed 
in Technicolor, and Miss Kerr’s 
hair-dos are much in evidence. 
Movie-goers will have their first 
look at “Colonel Blimp” on. 
., when it opens at the 
... Theatre. It 
is a United Artists release. 

The character of Colonel Blimp 
is, of course, an elderly man as 
seen in the Low cartoons, but in 
the picture he develops from a 
young officer in the Boer War, 
through World War I, to the pres¬ 
ent day. Accordingly, there is ro¬ 
mance in Blimp’s life, with Miss 
Kerr and Walbrook to form a tri¬ 
angle that is unusual in the ex¬ 
treme, for the two men are fast 
friends during the whole time. 

Livesey, as Colonel Blimp, has 
performed a miracle in make-up, 
according to advance reports on 
the picture, even going so far as to 
shave his entire head in order to 
achieve the shining bald pate of 
the Blimp in the later scenes. It 
may be said in passing that Col¬ 
onel Blimp’s eyes are also shining, 
especially when Deborah comes 
into view. It is a piece of acting 
that completely realizes the char¬ 
acter as visualized by Low. 

So once again the creation of a 
cartoonist rises out of a war to 
become the property of the public 
both in the prints and on the 
screen. 

Walbrook Was Born 
To Wear Greasepaint 

ANTON W ALBROOK plays a star¬ 
ring role in the romantic comedy, 
“Colonel Blimp,” now at the 
. Theatre thru 

United Artists release. 
17A—One Col. Scene 

(Mat .15) 

The story of Anton Walbrook, 
one of the three stars of the enter¬ 
taining technicolor film. “Colonel 
Blimp,” goes back to the romantic 
city of Vienna before the first 
World War. It was there that he 
was born, the son of Adolph Wohl- 
bruck, a famous circus clown. 

Although practically bom in the 
circus he never thought of taking 
to the life. But acting was in his 
blood, for his family was con¬ 
nected with the stage for over 
three hundred years—a tradition 
comparable with the Lupino fam¬ 
ily in England. 

Anton himself went on the stage 
at the age of sixteen playing 
minor roles in Reinhardt produc¬ 
tions. He caught the eye of 
Munich producers and played in 
many Shakespearean classics. To 
prove his versatility he played 
leading roles in Oscar Wilde and 
George Bernard Shaw comedies. 
In Dresden he played the John 
Barrymore role in Edna Ferber’s 
play, “The Royal Family.” 

After fifteen years on the stage 
he had money, fame and his own | 

ROGER LIVESEY as he looks in 
the exciting earlier scenes in “Col¬ 
onel Blimp,” the entertaining G. 
C. F. Technicolor picture now at 
the Theatre 
thru United Artists release. The 
film covers forty years with Livesey 
turning in an unusually fine per¬ 
formance as the romantic young 
officer who turns into the “fuddy- 

duddy” Blimp. 

16A—One Col. Scene 
(Mat .15) 

home. But he decided on a new 
career—the screen.' In 1931 he 
made his film debut, oddly enough, 
in a circus picture called “Salto 
Mortale,” starring Anna Sten. 
When he followed this with “The 
Student of Prague” and “Michael 
Strogoff” Hollywood began to pay 
attention to him, and RKO 
brought him over here to play in 
an English speaking version of 
the latter film. 

Walbrook arrived with about 
one hundred words of English to 
his credit. But, when he finished 
“Michael Strogoff” he had mas¬ 
tered the language—not surpris¬ 
ing in view of the fact that his 
father could speak ten languages. 
It was in Hollywood, too, that his 
name of Wohlbriick was simplified 
to Walbrook. 

From Hollywood he went to 
England where he played the role 
of the Prince Consort in Herbert 
Wilcox’s two productions based 
on the life of Queen Victoria— 
“Victoria the Great” and “Sixty 
Glorious Years.” After these films 
his success in England was as- 

His more recent films are “The 
Invaders” and “Colonel Blimp.” 
“Colonel Blimp” is a G. C. F. pro¬ 
duction released here thru United 
Artists. He co-stars in it with 
Roger Livesey and Deborah Kerr. 
The film opens on . 
at the.Theatre. 

English Ale 
Is Good, Too! 

Natalie Kalmus, who directs 
Technicolor photography in nearly 
all motion pictures using that 
color method, recently remarked 
that she likes to do Technicolor for 
British-made pictures. It was 
after she had returned from film¬ 
ing “Colonel Blimp," the G. C. F. 
film which has its premiere at the 
. Theatre on 
.thru United Artists 
release. 

Questioned as to whether she 
liked the English people, the food, 
the countryside, or the London 
bobbies, Mrs. Kalmus said that, 
although she was fond of all those 
British attractions, what she 
really prized in England ivas the 

This was a stunner for a re¬ 
porter whose mind naturally 
veered to the pubs and the famous 
London ale now being quaffed by 
numerous G. I. Joes. But Mrs. 
Kalmus hastened to put him right. 
She likes the water because she 
considers it especially well adapted 
to bring out the natural color 
shades in the processing of Tech¬ 
nicolor prints and for that reason 
always jumps at the chance to do 
a picture for G. C. F. at their 
London studios. The British film¬ 
makers have a high percentage of 
productions in Technicolor, with 
George Bernard Shaw’s “Anthony 
and Cleopatra” as the largest one 
now in work at the studios. 

Sharing starring honors in 
“Colonel Blimp” are Anton Wal¬ 
brook, well known on this side of 
the Atlantic for his fine perform¬ 
ance in “The Invaders” a few 
years ago, the enchanting titian- 
haired English beauty, Deborah 
Kerr, and Roger Livesey, who 
plays the title role. 

A passage of time in the movies 
is often indicated by the tried- 
and-true method of tearing away 
pages from a calendar or showing 
leaves falling from autumn trees, 
but in “Colonel Blimp,” the de¬ 
lightful romantic comedy that 
bowed in at the . 
Theatre on .a 
unique and highly hilarious idea is 
used to catapult the hero (Lieu¬ 
tenant Clive Candy) from 1902 to 
1918. 

We see Candy, played superbly 
by the handsome English actor, 
Roger Livesey, in the so-called 
“den” of his aunt’s London man¬ 
sion. She gathers from his atti¬ 
tude that he is carrying a torch 
for a lovely English girl who re¬ 
cently married a young German 
officer with whom he fought a duel 
in Berlin. 

She looks at him fondly as she 
points to the walls of the den, on 
one of which the huge head of a 
stuffed tiger has been nailed. Then 
she says softly: “There is still 
plenty of room, you see.” 

The idea evidently takes effect 
with Candy (who turns into the 
Colonel Blimp of the story) and as 
the years pass we see a new head 
shot up on the walls of the den 
to indicate what he has been do¬ 
ing with his life as they pass. 

A shot from a gun is heard each 
time a head goes up and, with the 
accompanying gay and swift¬ 
paced musical theme, the scene 
never fails to bring huge bursts of 
laughter from the audience. It 
is British satire at its very best 
and really has to be seen to be 
appreciated to the utmost. 

Co-starring with Livesey in this 
lavish Technicolor film are De¬ 
borah Kerr, the girl who has all 
Hollywood sitting up and paying 
close attention to her talent and 
charm, and Anton Walbrook, the 
superb Viennese actor who made 
a hit here a few years ago in “The 
Invaders.” 

BEAUTIFUL DEBORAH KERR is 
the charming feminine lead in the 
G. C. F. film, “Colonel Blimp,” at 
the . Theatre 

thru United Artists release. 
22A—One Col. Scene 

(Mat .15) 

Aylmer in “Blimp” 

Felix Aylmer, who scored such 
a tremendous success playing the 
title role in G. C. F.’s “Mr. Em¬ 
manuel,” the filmization of Louis 
Golding’s celebrated best selling 
novel, plays the role of the bishop 
in “Colonel Blimp,” which will be 
shown at the. 
Theatre on. 
through United Artists release. 

THE DUELLING SCENE. This is one of the most breath-taking sequences in the stirring Technicolor 
film, “Colonel Blimp,” a G. C. F. production due at the Theatre on 
thru United Artists release. The duellers are Roger Livesey and Anton Walbrook. The woman in the case 

is glamorous Deborah Kerr. 
3C—Three Col. Scene (Mat .45) Theatre. 
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Subtle Makeup Ages 

Livesey Forty Years 

A masterpiece of make-up is represented in the cinematic 
aging of Roger Livesey in the Technicolor film “Colonel 
Blimp,” which shows the English actor as a handsome 
young officer in the Boer War at the picture’s outset and 

ROGER LIVESEY does a fine 
makeup job as well as a superb 
piece of acting in his transitional 
role in the G. C. F. romantic ad¬ 
venture film, “Colonel Blimp,” at 
the . Theatre 
thru United Artists release. The 
story, filmed in glorious Techni¬ 
color, covers a period of forty 
years from the turn of the century 

to present times. 

18A—One Col. Scene 
(Mat .15) 

carries him through to World War 
II when he is an aging, bald and 
paunchy official of the London 
Home Guard. 

So effectively did the make-up 
department transform Livesey 
during the film’s progress, that 
many people were convinced an¬ 
other actor had been substituted 
for him in the latter scenes. 

Actually, however, Livesey had 
no substitutes. He appeared right 
through the picture and in order 
to convey the impression of “age” 
during World War II sequences, 
he shaved his head, grew a shaggy 
moustache and donned a specially 
prepared pad to give him the ap¬ 
pearance of bulk. 

More subtle was the change 
which overtook him between the 
Boer War sequences and the 
period of “middle age.” This was 
after World War I when he met 
and married an English society 
girl, quite a few years his junior, 
who reminded him of the demure 
British governess he had met in 
Berlin in 1900. This was when he 
went to Berlin to face a German 
detractor who was spreading false 
stories of British atrocities in the 
South African campaign. 

While no pads and no bald head 
were employed to suggest this 
change, an alteration in the 
actor’s manner, his carriage, ex¬ 
pression and speech, aided and 
abetted the make-up department 
in painting a more mature, delib¬ 
erate and settled personality. 

In the role of Clive Candy, 
Livesey has created an enduring 
portrait in film annals and the 
first big acting opportunity to 
come his way has enabled him to 
score one of the greatest triumphs 
in the history of pictures. 

“Colonel Blimp,” a G. C. F. pre¬ 
sentation, written, produced and 
directed by Michael Powell and 
Emeric Pressburger, and released 
through United Artists, is playing 
now at the. 
Theatre. Starring with Livesev 
are Anton Walbrook and Deborah 
Kerr. 

Speech Gets 

Many Cheers 

An interesting highlight in the 
iavish Technicolor film, “Colonel 
Blimp,” now showing at the 
. Theatre thru 
United Artists release, is the pro¬ 
foundly deep but simple speech 
made by Anton Walbrook to¬ 
wards the end of the story. 

People who have seen the film 
have compared this eloquent 
speech with the immortal Gettys¬ 
burg Address made by Abraham 
Lincoln. It is spoken by Walbrook 
while he is sitting in the English 
office where German refugees tell 
their reasons for seeking the pro¬ 
tection of England. 

Commencing quietly, Walbrook 
-paces his words slowly, but grad¬ 
ually the consuming depth of his 
hate for all things Nazi gathers 
impetus. Although his words 
are still low-spoken they gather 
strength and force, and the lis¬ 
tener is carried away on the tide 
of this man’s great personal long¬ 
ing to leave the world of Nazi 
brutality behind him and take up 
a new, free life in the land that his 
English wife, now dead, had loved 
devotedly. 

The scene stands out as a stir¬ 
ring emotional glimpse into the 
heart and soul of a man to whom 
freedom of thought and speech 
and action means the breath of 
life itself. 

A TENSE MOMENT. Alltoil Walbrook and Deborah Kerr are deeply 
sympathetic with Roger Livesey (center) when his anny speech is ruled 
off the air because his views are behind the times. This poignant scene 
is front the exciting G. C. F. Technicolor film, “Colonel Blimp,” open¬ 
ing at the Theatre on thru United 

Artists release. — 

She Plays a Triple Role in 66Colonel Blimp” 
Deborah Kerr 
Won Stardom 
The Hard Way 

(Special Feature.) 
The young girl walked slowly 

out of the studio gates and shook 
her head sadly. Hollywood was a 
funny place. Here she—Deborah 
Kerr—who had reached some emi¬ 
nence as an actress in her native 
England, was still an unknown 
despite a number of studio tests 
and many promises from film mo¬ 
guls of big things to come. 

Deborah was puzzled. A slim, 
active girl of medium height, she 
took stock of herself. What of her 
looks? Well, there was the titiah 
hair, the blue-green eyes, the ret¬ 
rousse nose, the typical British 
complexion (which shows up in 
Technicolor), and a figure that 
had already won the plaudits of 
those Hollywood experts—the still 
photographers. 

What was missing was luck—a 
break that would give her the spot 
where American audiences would 
have the chance to see her and re¬ 
member her. That did not seem to 
be forthcoming in Hollywood. So 
she made the weary trek back to 
London. After all, many Ameri¬ 
can favorites had reached their 
present popularity through Brit¬ 
ish films — such as Greer Garson, 
Madeline Carroll, Binnie Barnes, 
Herbert Marshall, Charles Laugh¬ 
ton and others too numerous to 
mention. 

The decision was fateful. The 
British film industry was carrying 
on, war or no war, and Miss Ken- 
soon was appearing on the screen 
regularly. Recognition came in 
full after she played leading 
feminine roles in “Major Bar¬ 
bara,” “Hatter’s Castle,” and “The 
Avengers.” The girl Hollvwood 
Dassed by was now a star in the 
English film firmament and she 
received a welcome nod from the 
American trade press when, in the 
Motion Picture Herald Fame Poll 
of 1942, she was voted the “Star 
of Tomorrow.” 

In England she has become the 
Star of Today, but American audi¬ 
ences have not as yet had sufficient 
chance to pigeonhole her in their 
memories—to see her in a role 
where she stands out as Greer 
Garson did in “Goodbye, Mr. 
Chips.” This lack of opportunity 
will now be rectified, for Miss 
Kerr is about to burst in full glory 
unon American screens in “Colonel 
Blimp,” the United Artists release 
due to open at the. 
Theatre on . 

Since “Colonel Blimp,” a G.C.F. 
film, is in Technicolor, Miss Kerr 
will be seen just as she is, which— 
as anybody in London can tell 
you—is a bit of all right. Co- 
starring with her in the film are 
Anton Walbrook, known here for 
his wonderful performance in 
“The Invaders,” and Roger Live¬ 
sey, who plays the title role. 

“Colonel Blimp” has already 
been seen in England, with result¬ 
ant acclaim for Miss Kerr, so 
there seems to be merit in the 
rumor that she has signed with a 
major American company for a 
series of pictures to be made prob¬ 
ably in the United States. Thus 
does Hollywood say, “Come back, 
we were wrong!” 

THEY’RE IN LOVE! A tender scene from “Colonel Blimp,” with 
Deborah Kerr reacting sympathetically to Roger Livesey’s momentary 
nostalgia. The picture, filmed in magnificent Technicolor, was pro¬ 
duced by G. C. F. in England and is due on at the 

Theatre thru United Artists release. 
11B—Two Col. Scene (Mat .30) 

Texas Accent Is 

Heard in London 

In “Colonel Blimp,” the G. C. F.- 
United Artists picture which opens 
at the . Theatre 
on.. there is a 
scene where the Colonel stumbles 
into a U. S. Signal post on the 
front during World War I. The 
post is commanded by a Texan. 
Did the Texas accent prove a poser 
for the British film producers? It 
did not. They just reached out to 
the visiting U. S. Army and came 
up with Capt. W. Barrett of 
Texas, who walked into the scene 
as naturally as if he were coming 
in off the range. That Texas drawl 
stands out like a lighthouse in the 
picture. Starring in the film are 
Anton Walbrook, Deborah Kerr 
and Roger Lives 

The English Poke 

Fun at Themselves 

Some wit once remarked, “There 
is nobody quite so self-critical as 
an Englishman.” The truth of this 
was never so evident as in the 
absorbing G. C. F. romantic com¬ 
edy, “Colonel Blimp,” now show¬ 
ing at the.Theatre 
thru United Artists release. The 
portrayal of both the operation 
and personnel of the British War 
Office is treated to a delightful 
dose of satire and pays high trib¬ 
ute to the generally under-rated 
British sense of humor. 

“Colonel Blimp,” filmed in lav¬ 
ish Technicolor, stars Anton Wal¬ 
brook, Deborah Kerr and Roger 
Livesey. 
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DEBORAH KERR, has the unique distinction of being cast in three romantic roles in the stirring G. C. F. 
Technicolor film, “Colonel Blimp,” which opens at the ... _ Theatre on • 
thru United Artists release. She enacts the three loves ... the life of Roger Livesey (who plays the title 
role) first as an English governess in Berlin in 1902, then as a society girl m 1918, and later an English 

army chauffeur in 1942. 
5C—Three Col. Scene (Mat .45) 

Love Pattern In A Man’s Life 

Has Strange Way of Repeating Itself 

(Special Feature) 
Love is a funny thing. But it also makes the world go 

round. Without it life would be awfully dull indeed. So, for 
some of us there comes one love to brighten up an entire life¬ 
time. For others, there are many loves. But there’s no telling 
who is happiest, the man who loves once or twice or even 

thrice. 
In some cases where there is 

more than one love in a man or 
woman’s life, the same pattern 
prevails. If a man’s life has been 
touched beautifully but unhappily 
by one woman with hair like spun 
gold, blue eyes and a smile that 
has his heart doing somersaults, 
he will find himself going weak at 
the sight of another woman who 
in some way resembles her type. 
This may happen to him several 
times in a life-time. The same 
thing, of course, holds true for 
women. 

It is what happens to handsome 
Roger Livesey in the beautiful 
Technicolor film, “Colonel Blimp,” 

the . ineaire. 
Livesey, first as an adventurous, 
romantic British lieutenant dur¬ 
ing the Boer War, meets a lovely 
young governess, Edith Hunter, in 
German during the Kaiser’s re¬ 
gime. He only realizes that he 
loves her when he loses her to the 
attractive German officer (Anton 
Walbrook) with whom he has 
fought a duel. 

Almost sixteen years later, dur¬ 
ing World War I, he meets a Red 
Cross nurse in a French convent 
hospital, who stirs him at sight. 
Although he is more than twenty 
years older than she is, he pur¬ 

sues her to England after the 
Armistice and marries her be¬ 
cause she has for him the same 
physical and spiritual appeal as 
the first girl he had loved and lost. 
She is just what he has been seek¬ 
ing through the empty years be¬ 
tween. 

Twenty-five years after that, 
with his wife no longer living, 
Livesey, as the Colonel Blimp of 
World War II, finds himself 
choosing a chauffeur, from a 
group of seven hundred uniformed 
young girls, who resembles in face 
and character his ideal woman. 

Although she is as modern as 
all young girls maturing in the 
England of the blitz, and although 
he is an old man now with the 
same old-fashioned, old-school-tie 
ideas he had grown up with, for 
him she has a definite appeal. He 
is happy to have her near him and 
genuinely interested in her love 
affair with a snappy young pri¬ 
vate. In short, the world for him 
is a happier place to live in with 
this girl, who resembles the wife 
he adored and the woman he had 
lost, near him. For him, the pat¬ 
tern is complete! 

The lovely English actress, 
Deborah Kerr, plays this triple 
role in the film. 

LOVELY REDHEAD! Deborah 
KERR plays a triple romantic role 
in the delightful G. C. F. film, 
“Colonel Blimp,” at the . 
Theatre thru United Artists re¬ 
lease. Photographed in glorious 
Technicolor, Miss Kerr’s English 
beauty is something to dream 
about. Co-starring with her are 
Anton Walbrook, remembered for 
his work in “The Invaders,” and 

Roger Livesey in the title role. 
19A—One Col. Scene 

(Mat .15) 

Anton Walbrook, Cosmopolite 

Of Austrian Birth, This Actor Typifies the 

Continent, Although He Has Lived 

and Worked Chiefly in Britain 

- Sunday Interview - 

When the same man can come 
from an Austrian family, do his 
stage trouping all over the conti¬ 
nent, settle in England for his 
permanent work in films, and even 
do a picture or two in Hollywood 
you can truly say he is a cosmo¬ 
polite—one who knows the world 
and all its people. The description 
completely fits Anton Walbrook, 
who is familiar to the American 
picture-going public through such 
roles as the Queen’s consort in 
“Victoria the Great” and as the 
title character in “Michael Strog- 
off,” and who also is vividly re¬ 
membered by those in the film in¬ 
dustry for his trip to the United 
States a half-dozen years ago. 
That safari to the wilds of New 
York and Hollywood was an edu¬ 
cation, not only to Walbrook, but 
also to those who came into con¬ 
tact with him. After that, he qual¬ 
ified as a true cosmopolite. 

Walbrook arrived in New York 
with his own chef and serving 
force, worried that he would not 
be able to get anything to eat ex¬ 
cept corn, pie and other strictly 
American dishes. He soon per¬ 
ceived that New York had all 
kinds of cooking to offer, but he 
then became worried about the 
food in Hollywood. 

Meanwhile, he found Manhat¬ 
tan no trouble at all, although he 
felt very strange at first. The way 
people rushed around, and especi¬ 
ally the American method of creat¬ 
ing publicity were new experi¬ 
ences which left him rather 
breathless. Interviews at which 
females asked him the most inti¬ 
mate details of his life, and the 
continual parties arranged for 
him by the film company were, 
he found, very exhausting, and he 
began to wish he had already 
reached Hollywood. 

When he did arrive in the film 
capital he immediately had to rent 
a house in order to have some 
place where his staff could oper¬ 
ate. This brought an immediate 
result. As soon as he had enter¬ 
tained a few guests, his chef, 
Henri Morand, became famous 
overnight, and Walbrook’s menage 
became a mecca for the colony. 
The famous wives of the famous 
stars got in the habit of asking 
Henri for recipes, and soon the 
habit extended to the fans. Ulti¬ 
mately the studio had to mimeo¬ 
graph a number of the recipes and 
send them out by the hundreds. 

Hardly had Walbrook completed 
his work in “Michael Strogoff” at 
the RKO-Radio studio, when he 
was called back to England for un¬ 
completed commitments, and he 
has remained there ever since. 
During the making of “Victoria 
the Great” he took a house on 
Hampstead Heath and received a 
permit to live indefinitely in 
Britain. 

In his newest picture, “Colonel 
Blimp,” the G. C. F. Technicolor 
production now at the. 
Theatre thru United Artists re¬ 
lease, he plays the role of a Ger¬ 
man, who in former years was the 
rival of Colonel Blimp (Roger 
Livesey) for the hand of Deborah 
Kerr, but who during the present 
conflict turns his back on Nazism 
and finds fast friendship with the 
Englishman. 

The role is not so far off from 
Walbrook’s actual life, for he has 
been in the British Isles so long 
that most of his friends and in¬ 
terests are now centered there. 
However, the Continental atmos¬ 
phere still clings to him and his 
home in Hampstead Heath is a 
rendezvous for the cosmopolitan 
set at his Sunday evening soirees. 
International friendship is no idea 
to Anton Walbrook, it is a fact. 
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Reunion in London! 

ROGER LIVESEY AND ANTON WALBROOK are renewing an old 
friendship at Livesey’s London home, after World War I, in this scene 
from the colorful G. C. F. romantic comedy, “Colonel Blimp,” which 
opens on . at the . Theatre 

thru United Artists release. 
14B—Two Col. Scene (Mat .30) 

AFTER FORTY YEARS Roger Livesey and Anton Walbrook find they 
are still close friends even though their views on world politics are miles 
apart. Scene is from the stirring G. C. F. Technicolor film, “Coh 
Blimp,” at the Theatre thru United Artists rele 

15B—Two Col. Scene (Mat .30) 

Deborah Kerr 
English 

(Sunday Feature.) 
Deborah Kerr, glamorous Eng¬ 

lish star who plays the feminine 
leading role in the gorgeous Tech¬ 
nicolor film, “Colonel Blimp,” is 
in quite a class by herself so far 
as other English glamour stars 
are concerned. 

Most of the others — including 
such important names as Anna 
Neagle, Geraldine Fitzgerald, 
Maureen O’Hara and even Vivien 
Leigh, the most famous of them 
all since her spectacular success 
in “Gone With The Wind” — had 
to go through a glamorizing cam¬ 
paign by the expert makeup tech¬ 
nicians of Hollywood before they 
clicked in these United States. 

But Deborah Kerr needs no 
such working over. She has plenty 
of “style” as they say, just as she 
is. She knows instinctively how 
to wear clothes. She also knows 
how to apply makeup so that it 
will emphasize her clear, wide-set 
eyes, her mobile mouth and the 
loveliest head of red hair to be 
seen here since Greer Garson, an¬ 
other English beauty, first burst 
upon our vision in Technicolor. 

Like Deborah, both Merle Ober- 
on and Greer Garson have a style 
of their own which needed very 
little help from Hollywood. But 
the others all went through the 
glamorizing campaign that one 
witty reporter called: “Cheesecak- 
ing British Pic Gals.” 

Geraldine Fitzgerald, for ex¬ 
ample, sported a mannish tailored 
suit and a monacle when she first 
arrived from England. Hollywood 
immediately threw the monacle 
into the Pacific and put Geraldine 
into a black satin bathing suit 
which allowed a waiting world to 
enjoy Geraldine’s best assets. 

Maureen O’Hara was just a 
pretty little Irish redhead when 
she stepped foot on these shores. 
Then, overnight, the makeup men 
got to work on her and soon Mau¬ 
reen was a knockout. 

The change in Vivian Leigh, 
David Selznick’s choice for the 
coveted Scarlett O’Hara role in 
G. W. T. W. is the most outstand¬ 
ing of all. Before signing with 

One Up On 
Glamour Stars 

Selznick, Vivian was considered 
an extremely talented, but merely 
pretty English screen star. When 
Hollywood gave her its final touch 
she emerged as the screen’s most 
beautiful star and the most talked- 
about woman in the film world. 

It was after this event in screen 
history that the English screen 
moguls began to sit up and take 
notice — with the result that De¬ 
borah Kerr, who plays three sep¬ 
arate, highly important roles in 
this fascinating new film to come 
from the English studios, is as 
breath-takingly lovely a star as 
any that Hollywood could produce. 

Roger Livesey, the handsome, 
romantic English actor, and 
Anton Walbrook, the distinguished 
Viennese player who made such a 
hit in “The Invaders,” share star¬ 
ring honors with Miss Kerr in 
“Colonel Blimp.” 

This is a G. C. F. production re¬ 
leased here by United Artists. It 
is due at the.Theatre 

Kerr vs, Kar 

A peace conference is needed 
just note to reach some decision on 
English as she is spoken in Britain 
and the United Stales. Critics and 
movie-goers ioho have seen the G. 
C. F. picture, “Colonel Blimp,” are 
shouting the praises of the new 
English charmer, Deborah Kerr, 
who is quite something to look at 
in Technicolor. 

But how to pronounce her 
name? K-e-r-r is simple enough, 
but should one say “Kur” or 
“Kar”? For instance, Americans 
speak of Kentucky “Derby” and 
Britains mention the “Darby.” We 
say “clerk” and they say “dark.” 
The star's name should really be 
pronounced “ K a r.” but the 
'•hances are that she’ll remain 
“Kerr,” as spelled, to most of the 
American public. “Colonel Blimp” 

thru United Arlists release. 

Roger Livesey Stars 

In “Colonel Blimp” 

Roger Livesey, English stage player, who enacts the lead¬ 
ing role of Clive Candy in the stirring Technicolor film 
“Colonel Blimp,” is a veteran of the present war. 

He served with the British armed forces from 1940 until 
1942. Shortly after his release he was signed to play in 
“Colonel Blimp,” a product of the Emeric Pressburger- 

Michael Powell writer-producer- 
director team. Presented by G. C. 
F., and released through United 
Artists, the picture is coming to 
the . Theatre 

Livesey played in the British 
pictures ‘‘Lorna Doone” and 
“Rembrandt.” One of the Ameri¬ 
can films in which he has appeared 
is “Keep Smiling.” In “Colonel 
“Blimp” he portrays a romantic 
British officer who is decorated in 
the Boer War but develops after 
that into the legendary “Colonel 
Blimp” satirized by the famous 
British artist, David Low. 

Livesey’s outstanding success in 
the film’s stellar role is a vindica¬ 
tion of the Powell-Pressburger 
policy of picking comparative 
screen unknowns to handle im¬ 
portant parts in their pictures. 

Born in Barry, South Wales, in 
1906, Livesey was a pupil of Italia 
Conti for several years. He made 
his stage debut at the St. James 
Theatre, London, in 1917 as the 
office boy in “Loyalty.” The stage 
successes in which he has played 
include “Fata Morgana,” “A Pair 
of Sixes,” “A Midsummer Night’s 
Dream,” “Musical Chairs,” “Lady 
Precious Stream” and “Love in 
Pawn.” He toured South Africa 
and the West Indies with several 
stage productions. 

Tall, broad-shouldered, blond 
and handsome, he is marvelously 
well cast as the typical Britisher 
on the screen. In “Colonel Blimp,” 
he is shown during three of the 
most stirring periods of an ad¬ 
venturous life. 

Livesey is terrific in the part. 
His aging is done so adroitly that 
audiences will find themselves ut¬ 
terly fascinated in following this 
highly exciting character through 
every important phase of a color¬ 
ful career. 

Sharing stellar honors with 
Livesey are the romantic actor, 
Anton Walbrook, and the new 
threat to the Hollywood glamour 
girls, red-headed Deborah Kerr, 
who plays three separate roles in 
the film as the girl whose type 
never fails to enchant Livesey. 

WRITING DUO 
ALSO DIRECTS 

The producing, writing and di¬ 
recting team of Michael Powell 
and Emeric Pressburger which 
collaborated on the stirring ro¬ 
mantic comedy, “Colonel Blimp,” 
carries out in England the tradi¬ 
tion of some of the great movie 
teams in Hollywood. 

The Frank Capra-Bob Riskin 
combination, which brought forth 
such record-topping films as “Mr. 
Deeds Goes To Town,” “Meet John 
Doe,” “It Happened One Night” 
and “You Can’t Take It With 
You,” is a case in point. 

Pressburger made the first 
draft of “Blimp,” just as he does • 
with every picture he works on 
with Powell. When he had finished 
this, Powell took it and did a re¬ 
write job, with much of which 
Pressburger disagreed. Then both 
men adjourned to the country 
where they remained until a com¬ 
pleted script, acceptable to both', 
was produced. 

This film grew out of a deep 
conviction that the attitude of the 
allied world toward the Axis world 
was too strongly characterized by 
a belief that the Nazi-Fascists 
could be treated as normal en¬ 
emies. The battlefields of Europe 
and Asia, Pressburger thought, 
were no place for the ethics born 
on the playing fields of Eton. 

Pressburger wanted desperately 
to state this conviction on the 
screen so that the dangerously 
“soft attitude” could be toughened 
up in time. The story covers a 
period of forty years—from the 
Boer War to World War 2. 

Filmed with the greatest atten¬ 
tion to historical and Technicolor 
detail, the picture is a compelling 
forthright expression of awakened 
British thought in relation to the 
war and emerges as a colorful, 
well rounded triumph in the field 
of screen entertainment. 

Anton Walbrook, Deborah Kerr 
and Roger Livesey are starred in 
“Colonel Blimp.” It is a G. C. F. 
production released by United 
Artists and will be shown on 
. at the . 
Theatre. 

AT THE ROYAL BATII CLUB. An hilarious scene from “Colonel 
Blimp,” with Roger Livesey and a loo-enthusiastic pal disturbing an 
elderly “Blimp” of Boer War days. This is the G. C. F. Technicolor film, 
due at the . Theatre on . thru 

United Artists release. 
13B—Two Col. Scene (Mat .30) 

YOUNG LOVE. Deborah Kerr and 
James McKechnie take care of the 
romance in the exciting climactic 
scenes jn “Colonel Blimp,” the 
G. C. F. Technicolor film at the 

Theatre thru 
United Artists release. Miss Kerr 
is starred in the film, which covers 
a period of over forty years, with 
Anton Walbrook and Roger 

Livesey. 

23A—One Col. Scene 
(Mat .15) 

McKechnie Plays 

Juvenile Lead 

James McKechnie, who has the 
important role of good-looking 
Lieutenant “Spud” Wilson in the 
gorgeous G. C. F. Technicolor film, 
“Colonel Blimp,” now playing at 
the.Theatre thru 
United Artists release, was born 
in Glasgow, Scotland, of Highland 
parentage. 

McKechnie was practically de¬ 
veloped as 'an actor by the British 
Broadcasting Repertory Company, 
and his mastery of accents and 
dialects made him the radio 
counterpart of a quick-change 
makeup artist. While with the 
B. B. C. he played a bewildering 
range of parts, including Abra¬ 
ham Lincoln, Sir Walter Scott and 
a true-to-life imitation of George 
Bernard Shaw in “A Black Girl in 
Search of God,” which gained him 
a highly complimentary letter 
from the great Shaw himself. 

Co-starring in “Colonel Blimp” 
are Anton Walbrook, Roger Live¬ 
sey and Deborah Kerr, who plays 
McKechnie’s girl friend in the 
latter part of the film. McKechnie 
calls her his Mata Hari. 

Fashions Always Run In Cycles 
Women are always amazed to find how fashions repeat 

themselves through the years. The doubtful ones will open 

their eyes wide when they see the costumes worn by glamor¬ 

ous Deborah Kerr in the glorious new Technicolor film, 

“Colon’el Blimp,” which opened last night at the. 

Theatre. Miss Kerr plays three separate roles in the film, 
set in three different periods. 

In the first, about 1900, as a 
lovely, independent English gov¬ 
erness in Berlin, she wears a Gib- 
son-Girl sailor almost identical 
with the sailors the girls of 1946 
are wearing. A streamlined ver¬ 
sion of the bowler type of turban 
trimmed with a bird’s wing that 
she wears in another scene is also 
a popular mode today. 

The trim shirtwaist that Miss 
Kerr wears is also a part of the 
modern misses’ tailored wardrobe. 
We may call this a blouse, but it is 
still the same thing they called a 
shirtwaist in 1900. 

In the second period of the film 
just after the first World War, 
Miss Kerr plays the role of a so¬ 
ciety girl born in what they call 
the South Riding country of Eng¬ 
land, which is in Yorkshire. The 
frock that she wears for luncheon 
in her parent’s magnificent coun¬ 
try house is of delicately printed 
silk made along lines that are be¬ 
ing shown in our best shops this 
Spring. The only difference being 
the ankle-length skirt, in contrast 
with our knee-length one. Miss 
Kerr also wears a wide-checked 
tweed suit with a Norfolk jacket, 

which is distinctly 1918 in its cut. 
But with it she wears a softly tied 
ascot scarf and a tam that brings 
to mind many of our present-day 
tailleurs. 

For evening wear, during her 
role in this part of the absorbing 
story of “Colonel Blimp,” Miss 
Kerr wears long, loose gloves, a 
fashion that is again popular with 
women who find the glove departs 
ments of their favorite stores ut¬ 
terly fascinating today. 

In the closing scenes of the film, 
with the second World War still 
very much with us, Miss Kerr, like 
most modern young women, finds 
herself in a trim uniform with 
jaunty cap. There’s an old saying 
that no woman can resist a man in 
uniform, but after seeing lovely 
red-haired Deborah Kerr in hers 
it is safe to say that the “double 
standard” holds true. There won’t 
be a man in'the audience able to 
resist her as she drives “Colonel 
Blimp” on his daily rounds. 

Starring with Miss Kerr in this 
stirring romantic film are the 
handsome English actor, Roger 
Livesey, in the title role, and the 
equally attractive Anton Wal¬ 
brook, who plays the likeable Ger¬ 
man officer who marries her when 
she plays the governess in the 
earlier scenes of the picture. This 
is a G. C. F. production released 
here by United Artists. • 

Ursula Jeans in 

“Colonel Blimp” 

Ursula Jeans, who plays a 
featured role in the delightful 
romantic comedy, “Colonel 
Blimp,” at the. 
Theatre, is one of the best 
known actresses on the British 
stage and screen. 

In private life, Miss Jeans is 
the wife of Roger Livesey, who 
plays the title role in this 
G. C. F. film released by United 
Artists. 

FASHION CYCLE. Lovely Deborah Kerr plays an unusual triple role in “Colonel Blimp,” the G.C.F. Technicolor film at the 
Theatre thru United Artists release. At the left she is shown in an elaborate costume fashionable at the turn of the century and, at right, in one 
popular after World War I. Both of these outfits, modified and streamlined, of course, are being copied by present-day designers. In center, 

Miss Kerr wears slacks and the casual, open-necked shirt favored by so many smart young moderns. 
2D—Four Col. Scene (Mat .60) 
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"If you think Colonels 

are lovers . . . watch me 

A LUSTY LIFETIME OF LOVE 

AND ADVENTURE IN LAVISH 

Starring 

ANTON WALBROOK • ROGER LIVESEY 
DEBORAH KERR 

A Production of the Archers 

Written, Produced and Directed by Michael Powell and Emeric Pressburger 

Released thru United Artists 

Four Cols, x 166 lines Mat 26D 

A gay, dashing, devil-may- 

care soldier of fortune and 

man of daring . . . ready to 

risk his life a thousand times, 

yet fumbling for words of 

love . . . when a beautiful 

woman tempts his heart. 

Colonel Blimp 
A LUSTY LIFETIME OF LOVE AND ADVENTURE IN LAVISH 

TECHNICOLOR 
ANTON WALBROOK • ROGER LIVESEY • DEBORAH KERR 

A Production of the Archers 

Written, Produced and Directed by Michael Powell and Emeric Pressburger 

THE 
BEAUTIFUL WOMAN 
Deliriously delightful 
DEBORAH KERR... 
newest star discovery I 

^ Three Cols, x 82 lines Mat 32C —.45 



TWO COL. 

TEASER 

SERIES . . . 

A ROGUE WITH A ROVING EYE 
A DEVIL ... IN DARING ADVENTURE! 

A LUSTY LIFETIME OF LOVE 

AND ADVENTURE IN LAVISH 

Starring ANTON WALBROOK 

ROGER LIVESEY • DEBORAH KERR 

jr 

Two Cols, X 51 lines Mot 47B — .30 

% 

Shining new star, 

DEBORAH KERR, 

is some sweetheart! 

see 

Colonel 
Blimp 

Two Cols, x 52 lines 

♦ 

/4T 

Two Cols, x 52 lines Mat 36B — .30 
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THE AMAZING 

ADVENTURES 

The very private life of a 

great lover, soldier, fighter, 

hero ,. , a man among men 

with a way. . . and what a 

A LUSTY LIFETIME 

OF LOVE AND 

ADVENTURE IN LAVISH 

TECHNICOLOR 

Four Cols, x 138 lines 

Anton Walbrook * Roger Livesey 
Deborah Kerr 

A Production of the Archers 

Written, Produced and Directed by Michael Powell 

and Emeric Pressburger 

DEBORAH KERR — Thrilling new film discovery 

A gay, dashing, devil-may- 

care soldier of fortune and 

man of daring . . . ready to 

risk his life a thousand times, 

yet fumbling for words of 

love . . . when a beautiful 

woman tempts his heart. 

m 
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Colonel Blimp 
A LUSTY LIFETIME OF LOVE AND ADVENTURE IN LAVISH 

TECHNICOLOR 
ANTON WALBROOK . ROGER LIVESEY • DEBORAH KERR 

A Production of the Archers 

Written, Produced and Directed by Michael Powell and Emeric Pressburger 

THE 
BEAUTIFUL WOMAN 
Deliriously delightful 
DEBORAH KERR... 
newest star discovery I 

Four Cols, x 109 lines 
Mat 29D —.60 
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Starring 
ANTON WALBROOK 

ROGER LIVESEY 

t 

* 

One Col. x 70 lines 

Mat 53A — .15 
It 

DEBORAH KERR 
A Production of the Archers 

Written, Produced and Directed by 
Michael Powell and Emeric Pressburger 

One Col. x 102 lines 

Mot 50A — .15 

r 

One Col. x 123 lines 

Mat 49A — .15 

THE LUSTY LIFETIME 

OF A GENTLEMAN 

WHO WAS SOMETIMES 

Two Cols, x 79 lines Mat 45B — .30 

O.C.F. prntnli 

Colonel Blimp 
AND ADVENTURE IN LAVISH 

TECHNICOLOR 

Two Cols, x 28 lines 

A LUSTY LIFETIME OF LOVE AND ADVENTURE IN LAVISH TECHNICOLOR \ 

Two Cols, x 15 lines 

Both on Mat 48B — .30 

A LUSTY LIFETIME OF LOVE 

AND ADVENTURE 
G. C F. presents 

Colonel 
Blimp 

6K/ 

One Col. x 28 lines 

Colonel Blimp 
/ec&U&dcrL- 

One Col. x 14 lines 

Both on Mat 55A — .15 
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A ROGUE WITH A ROVING EYE 
A DEVIL ... IN DARING, ADVENTURE! 

It’s a witty, wonderful, wise expose of 

the very private life of a man among 

men—and the women! When Colonel 

Blimp comes dashing and dueling into 

your life . . . the excitement begins! 

Deliriously delightful 
Deborah Kerr...newest 

star discovery! 

G.C.F. presents 

Starring 

Anton Walbrook* Roger Livesey • Deborah Kerr 
A Production of the Archers 

Written, Produced and Directed by Michael Powell and Emeric Pressburger 
Released thru United Artists 

He lived and dared — to 

the hilt, of his brave sword — 
to the core of his great hearty 

# 

Five Cols, x 165 lines Mat 24E —.75 



G.C. F. presents 

And thrill to the very 

private story of his dashing 

loves and adventures! 

A LUSTY 

LIFETIME OF 

LOVE AND 

ADVENTURE 

IN LAVISH 

ventures he's faced — 

stalking big game — 

and beautiful women! 

Scandalous — his 

whirlwind romance 

with the pretty Gov¬ 

erness in Berlin. 

Sensational—the duel that almost 

started a war—and won him a life¬ 

long friend! 

Surprising and hilar¬ 

ious — when he gets 

captured in a Turkish 

Bath! 

Scintillating - beautiful 

Deborah Kerr the love 

of his lifetime and a 

new thrill in yours! ANTON WALBROOK 
Starring 

ROGER UVESEY • DEBORAH KERR 
by Michael Powell and Emeric Pressburger 

Everybody Will Love 

Five Cols, x 152 lines Mat 25E — .75 

The greatest duel 
scene ever filmed! 

G. C. F. presents 

Colonel 
Blimp 
Starring ANTON WALBROOK 

ROGER UVESEY • DEBORAH KERR 

One Col. x 54 lines 

Mat 54A — .15 

One Col. x 99 lines 

Mat 5IA —.15 

One Col. x 86 lines 

Mat 52A —.15 



ADVENT OF 
A NEW ERA IN 

SCREEN ENTERTAINMENT 
The Mightiest 

TECHNICOLOR PICTURE 

Ever Filmed! 

This is the picture you’ve been waiting for. 

This is the picture the whole motion picture indus¬ 

try is raving about. 

This is the picture the critics, at previews, have 

called the finest screen production in history. 

For this is the picture which Michael Powell and 

Emeric Pressburger, who startled America with 

“The Invaders,” have spent long years and mil¬ 

lions of dollars in creating. 

This is the picture which introduces rapturously 

beautiful Deborah Kerr, greatest screen find of 

|!I the decade. 

| Yes, and this is the picture which, in glowing, rhap- 

|| sodic Technicolor, brings in stirring sequence the 

|| mighty life story of that fearless adventurer, thrilling 

If lover, glorious gentleman unafraid.. . the one and 

|f only “Colonel Blimp”. . . the most beloved screen 

|f character you’ve ever taken to your heart. 

Starring 

ANTON WALBROOK 
ROGER LIVESEY • DEBORAH KERR 

THE AMAZING 

ADVENTURES 

OF A 

A LUSTY LIFETIME 
OF LOVE AND 

ADVENTURE IN LAVISH 

TECHNICOLOR 

ANTON WALBROOK 

ROGER LIVESEY 
DEBORAH KERR 
A Production of the Archer* 

Written, Produced and Directed by 
Michael Powell and Emeric Preaburger 

THE LUSTY LIFETIME 
OF A GENTLEMAN 

WHO WAS SOMETIMES 

A ROMANTIC STORY... 
that starts with a scandal 

over a pretty governess 

IT’S AN EXCITING STORY... 
about a man who lived to 

the hilt of his brave sword 

IT’S A TENDER STORY... 
about a human being who never quite caught 

up with what he wanted in love . . . oHrfe!^ 

HUMOROUS STORY... 
with scenes that are a witty, wonder¬ 

ful and wise expose' of life itself 

IT’S AN ADVENTUROUS STORY.. 
with daring duels and big-game hunts 

^ and the dangerous life of a soldier 

G.C.F. presents 

"Cot0&li#P 
Starrina 

IT’S A GREAT STORY... 
a lusty lifetime of love and 

adventure dramatized in lavish 

Starring 

ANTON WALBROOK • ROGER LIVESEY • DEBORAH KERR 
A Production of the Archers . Written, Produced and Directed by Michael Powell and Emeric Pressburger 

Released Thru UNITED ARTISTS 

Three Cols, x 191 lines Mat 30C — .45 

ADVENT OF A NEW EM II 
SCREEN ENTERTAINMENT 

The Mightiest 

TECHNICOLOR PICTURE 
Ever Filmed/ 

Starring 

ANTON WALBROOK 

ROGER LIVESEY 

DEBORAH KERR 
A Production of the Archers 

rritten, Produced and Directed by 

Mat 44B —.30 Two Cols, x 66 lines Two Cols, x 100 lines Mat 46B — .30 
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Surprising and hilar¬ 

ious— when he gets 

captured in a Turkish 

Bath! 

Starring 

... °nd ° ANTON WALBROOK • ROGER LIVESEY - DEBORAH KERR 
A Production of the Archers Written, Produced and Directed by Michael Powell and Emeric Pressburger 

new thrill in yours! 

rcj UNITED ARTISTS 

Four Cols, x 121 lines 
Mat 28D —.60 

THE MIGHTIEST MOTH PIIT11E EVENT 
SHE THE BIRTH OF TECHNICOLOR 

A gay, dashing, devil-may- 

care soldier of fortune and 

man of daring. . . ready to 

risk his life a thousand times, 

yet fumbling for words of 

love . . . when a beautiful 

woman tempts his heart. 

% 
Now at long last you can feast your eyes, thrill your 

heart as the most talked of picture of modern times 

. . . the grandest of all Technicolor triumphs flames 

in all its glory upon the screen. 

V 

Colonel Blimp 
A LUSTY LIFETIME OF LOVE AND ADVENTURE IN LAVISH 

Now for two unbelievably wonderful hours you 

can forget the gray world without as you join that 

heroic adventurer, that glorious lover, that 

great souled gentleman, Colonel Blimp, 

in the most colorful life story ever filmed, 

introducing the unbelievably beauti¬ 

ful star discovery, Deborah Kerr. 

G. C. F. presents 

IccqqO j^Jjxrjy 
0 n 

TECHNICOLOR 

Starring 

ANTON WALBROOK 
ROGER LIVESEY 

DEBORAH KERR 
A Production of the Archers 

Written, Produced and Directed by 
Michael Powell 

and Emeric Pressburger 

§> > ; 

ANTON WALBROOK • ROGER LIVESEY • DEBORAH KERR 

i by Michael Powell and Em 

Two Cols, x 99 lines Mat 43B —.30 

Three Cols, x I 19 lines 
Mat 3 1C —.45 
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Scanned from the United Artists collection at the Wisconsin 

Center for Film and Theater Research. 

Digitization and post-production completed in the University 

of Wisconsin-Madison's Department of Communication Arts, 

with funding from the Mary Pickford Foundation. 

www.marypickford.org 
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